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The story of an Artist – God, Loneliness and Trees 

Bruno Groth is Perhaps Greatest Sculptor Alive; Works Near Garberville 

By Mel Lavine 

(Continued) 

piece for several minutes and then kissed it. Usher said that Groth happened to come into the room at that moment and he 
broke down and wept. Said Usher, "He considered the incident the finest compliment." 

In a shed they keep a caterpillar tractor. They used it to clear the land when they first settled here in the wilderness. 

Groth eats very little and is a vegetarian. His diet consists mainly of eggs, milk, coffee, butter and milk. He does not drink or 
smoke. It is part of a basic conception in his attitude towards life that stresses the harmony of the body and the mind. 

He is a religious man, though not adhering to a particular church. Religion is embodied in his art and he says that he can believe 
in all churches. Christ's Sermon on the Mount is the finest expression of human faith and it is a message to all creeds, he told 
me. 

"What do I want out of life?" he asked. "I want its inherent fulfillment. The fulfillment of the being." 

Groth, whose deep religious convictions come from long observation and study of nature, says his retreat from the world of men 
is essential to his art, although he insists that art, in spite of the irony, is for the world of men. Above all, says Groth, the artist 
must know himself. 

"Inside the individual man is the real world. Christ himself said that the kingdom of heaven lies within thyself," he said. 

If there is a tragedy to modern civilization it is that the human personality has become constrained, added the sculptor. That is 
contrary to nature and to the will of God, he said. The human being must "think unlimited." 

Groth is a student of philosophy and he explained that his view of life is dynamic and he believes in continuous evolution. 

It was in 1931 in Los Angeles that he finally determined to be-come a sculptor. He had the desire to make a small treasure chest 
for a friend and he asked an instructor of a wood class at a college for help. The teacher said it would take three years of formal 
classroom work to accomplish the object he had in mind. 

Groth was adamant and he went on to work it out by himself and in several months it was finished. The teacher later saw the 
work and wanted to put it in a student exhibit. Groth answered, "No. I am now a professional artist." 

He said that he knew then that he would be an artist. He has never attended an art school. 

He has been offered thousands of dollars for his works but except for his terra cottas he refused to sell or exhibit anything. 

When Groth came here 10 years ago he temporarily set aside his work to build the retreat out of the forest. The laborious task 
took several years. The artist, however, regards that period of hard labor as spiritually productive. But, he states, a retreat, a 
voluntary or involuntary leave-taking of the world has no meaning unless there is to be eventually a return. "Otherwise," he 
believes, "it does not fulfill the dynamic reality of life." 

He admits that he is still in seclusion. "Tremendous things, tremendous spiritual things are happening to me," he said. 

But, an artist, he observes, does not belong to himself because his message is to the world. 



His early years and works, as he regards them, were the searching after expression. Discovery comes only with maturity, said 
Groth. 

"I sometimes do a thing 10 or 15 times before I am happy with it," he went on. He has produced so far 25 major works. His 
"Crucifixion" took three years to complete and its basis is not pain but love. It is nine feet in height and it is made out of alder. 
 

He delved further into the substance of his monkish life. "Men feel," continued the artist, "that they have inside of themselves 
the workings of great things. But they have no meaning until they can understand them. When we understand them we are 
creatively mature." 

Groth has from his creative inception worked along the lines of intuition or as he would say "from the sixth sense." 

He put Reves Lowenthal off because "I wanted more time to think and more time to be ready for another major project." 

He has done the preliminary work on the redwood master-piece. It is symptomatic of his metaphysical studies but its motif is not 
complex. Groth explains that we owe a great responsibility to life and we should treasure it. Birth, he adds, is one of the realities 
within us and the chef d'ouevre therefore is symbolic of the immortality of life. 

His terra cottas, the only objects he has allowed to be sold, have had a tremendous success in New York. Art stores are now 
asking him for more. They sell at about $100 to $500. 

Somewhat like the English poet Keats he believes that "anything beautiful is real." One of his terra cottas, for example, is a study 
of two young girls walking, while another is that of a child with two kittens. 

Groth has striven in his art after the realism of the being. One of his smaller efforts in bleached walnut shows two children 
holding a dead bird. "Just a moment before the creature was alive and happy," Groth said. "This is the first experience with 
death these children have had." 

Much of his production is concerned with children. It is because, he feels, as Christ said, we shall not suffer if we remain as 
simple as children." Intellectualism, he scorns, has cluttered our faith and our art. 

He does most of his work in the morning. The farm demands the other hours. He keeps no watches or clocks. 

His "Evolution of Life" is his first creative experience with redwood. The models are now in plaster. He has had some of the wood 
seasoned and he works with wedges, sledge hammers, crow bars and chain saws. He will need four blocks for the symposium 
and each block will weigh about 500 pounds. 

In the quiet, the artist told me, you are part of the past and the future and thus you create in the everlasting Now. "Time is 
eternity," Groth said. 

His favorite work is always his new work. In a sense, he remarks, the completed ones are dead. 

He does not see the logic of studying in Europe. He himself has never had any desire to return. The soul of America, he believes, 
is yet undiscovered and very much of it is still unsung and unwritten. “Look at the trees,” he said, “They are one of the wonders 
of the world.” 

His work in wood, he will tell you, is the natural result of his early technical training as a cabinet maker. 


