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The story of an Artist – God, Loneliness and Trees 

Bruno Groth is Perhaps Greatest Sculptor Alive; Works Near Garberville 

By Mel Lavine 

In about two years from now a sculptor's life work will be exhibited at New York City. The works are mostly in wood although 
some are in bronze and stone. They are the production of a generation of effort and self-discipline and loneliness. 

Reves Lowenthal, the president of the Associated Artists of America Galleries, is sponsoring the major exhibit and he has said 
that the artist is already one of the few great masters alive today. Lowenthal compares him to the 19th century French painter 
Van Gogh and to Cesar Franck, the composer 

Lowenthal has sought an exhibit for six years, since he first was permitted to see the man and his creations. 

Two years from now the artist will have completed his saga out of the redwoods—a saga he calls the evolution of life. He will 
then allow the New York spectacle. 

The sculptor is Bruno Groth (pronounced GROWTH), 46 years old, a German by birth and the son of a cabinet maker. For the 
past 10 years he has been living in the forest at a place 20 miles west of Garberville. 

He lives with Robert Usher, who up until a few years ago was a motion picture art director and is now directing the 
beautification of Eureka's Sequoia park. 

They came to the forest from Los Angeles to work close to nature, Usher in architecture and Groth in sculpturing. Alone they 
cleared about 20 acres and built several houses, one of them a structure on the rising of a hill and this was Groth's studio. They 
cultivated the earth and now grow many kinds of fruits and vegetables and they have sheep and cows and fowl. They subsist on 
what they grow and they sell the surplus. 

Groth was 17 when he came to America and he met Usher in Chicago when he was 23. In the Pomeranian town where he was 
born he had learned his father's cabinet trade and he worked at Chicago six years for a manufacturer of pianos, violins and 
harps. Wood craftsmen earned excellent wages and drew a weekly pay of about $95. 

A classified ad in a Chicago daily resulted in the perhaps historic meeting. At that time Usher was seeking a young man to assist 
him in his commercial art enterprise. In the ad he said he desired a person who wanted very much to learn the profession. The 
employer was interested in a potectial talent but he promised to develop that talent. He would pay yhe apprentice $5 a week. 

Usher recalls trying to dissuade the stuttering German applicant. 

Usher told him that he could pay very little, that he, Groth, was too old to begin with art and that he should be content with his 
trade. Usher had not been impressed with the proffered drawings. He considered them wretched, without imagination and 
hopeless. 

"Only promise you won't hire anyone until I have spoken first with my father," Bruno Groth answered'. 

Usher says he retorted that the proposal was absurd. But in the end he relented and promised and Bruno Groth reported for 
work the next morning. 

They have been together ever since, at Chicago and at Hollywood where Usher made a million dollars in ten years on sheer elfin 
talent, in the South Seas, Tahiti, and for the last 10 years 20 miles west of Garberville. 



Usher early recognized the latent genius of Bruno Groth. He gave very much of his time and wealth and intelligence to its 
fulfillment. 

Last Tuesday Bruno Groth granted his first newspaper interview. The drive is 100 miles from Eureka and the last 20 miles are 
over rugged terrain. His mountain retreat would have been difficult to find without instruction. 

I turned the car off the battered dirt road and halted at the large grove. I walked for several yards looking for a path to skirt the 
trees and thicket and then I saw him across the stream and waved. He motioned me to the bridge and I went across. From the 
mountainside his sheep dog barked at the intrusion. 

He introduced me to his isolation. First the guest house which was in effect the kitchen, the lavatory, and a couple of bedrooms, 
and then the library, finely decorated and filled with many books and there was also a bedroom here. He pointed out his 
woodshop nearby and his studio on the hill. The 20-acre bottom land was surrounded by Redwood, laurel and myrtle and the 
sun here was strong. 

He told me that they live off what they grow and raise “We make our own butter and milk,” he said. 

Bruno Groth is a man of very average height. His face is almost sun burnt and is extremely sensitive. But his hands are small and 
thick and powerful; they are peasant hands. He is shy and when he speaks is is with both naivete and hesitation. But there is also 
much of the child here, too, a fantastic permeating youth and its reflection in his Work is undeniable. 

Once an infant, entranced the (Continued on Page 2, Col. 5) 

Image caption, top left 
Sculptor Bruno Groth here symbolizes man driven without purpose and hope. The work, an abstraction, though no within the 
modernistic school of surrealism, will be part of 25 major creations by Groth to be on exhibit in two years at New York City. 
Groth has been living in isolation 20 miles west of Garberville for the past 10 years. He is a student of philosophy and literature 

Image caption, top right 
This is the artist’s interpretation of the Crucifixion, made out of alder. The wood has been treated to give it the appearance of 
ebony. Groth says that his crucifixion is the story on love and not pain. He spent Three years on the project. It is nine feet high. 
The original is for the time being, at a private home in Los Angeles. 

Image Caption, bottom left 
In the early 1930’s the artist went to Tahiti in the South Seas. One of his first important works was the portrait of a native boy, 
shown above. Groth worked out of tropical wood and ingenuously followed the texture and symmetry of the plant. Born in 
Germany, he is the son of a cabinet maker. He adopted his father’s trade but renounced it to become an artist when he was 23. 

Image Caption, bottom center 
Here is the artist working out of the redwoods in the mountains near his retreat. He plans to fashion a symposium on the 
evolution of life. The masterpiece is expected to take two years to finish, although he has made the plaster molds. Some of the 
redwood has already been treated. The work will climax the New York exhibit. Groth has been compared to Van Gogh and Cesar 
Franck. 

Image Caption, bottom right 
This Grecian-like bust is also one of Groth’s earlier works. The woman who sat for the artist is a prominent St. Louis musician. 
Groth was impressed with the contour of the forehead and neck. The work is in bronze. Groth didn’t seriously undertake 
sculpturing until 1931. He has permitted no sales or exhibitions of his work except terra cottas. 


