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There is nothing static about the true artist—his development means a succession of 
phases having each a distinct identity. Picasso is perhaps the outstanding example of this 
in modern times with more than half a century of progressive work to support the 
contention. 

Bruno Groth (who has long shown Picasso's influence, as who hasn't somehow?) is 
working with metal and colors at the moment, producing a union of sculpture and 
painting. At his eagle's nest workshop overlooking the ocean north of Trinidad, he is 
getting ready for a show of abstracted birds made of iron sheeting overlaid with paint. 
Makes one think of early Greek art, of the Etruscans, of pre-Columbian America, and the 
Africans. 

 
The show will open at the middle of March in the Ankrum Gallery, Los Angeles. It will 

contain some 20 of these sprightly birds (the element of' humor is striking, as it is in 
Picasso) as well as ten of the artist's solid bronze birds—an earlier phase. 

 
Let it be said that the illustrations on this page reflect consummate skill in translating 

flight, both physical and spiritual, to the medium used. 
 
Groth himself puts it this way: " In the 'Movement of Birds' (right) the slender bars 

represent movement of the spirit. Iron sheet metal is used to inculcate the idea of our 
times, of moving with the times." The colors are black for the upper and lower surfaces, 
white and yellow for the areas facing the viewer. The lowest of the three parallel body 
surfaces, Groth says, is yellow "to instill an element of life and additional movement." 

 
Some of the other birds are even brighter colored. There is an owl (it should appeal to 

children in the way certain toys do) that employs white, black, powder blue, orange, 
mauve and magenta. It is a flat rectangular abstraction, cheerful and very funny. 

 
A group called "The Sandpipers" is in two shades of gray, black, and beige. 

Everything about it expresses a blend of nature and mechanization. This is perhaps the 
theme of the whole series, which is vastly different from the earlier bronze birds and the 
still earlier "Seeds of Contemplation" in wood. 

 
Groth calls his new preoccupation "a combination of nature and the city," that which 

has always been with that which man is doing in the year 1968. Interesting, because not 
so easy to understand when viewing the series for the first time. Certainly probing far 
below the surface of the mind. 
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